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ABSTRACT

Although the plantation is most often associated with the antebellum U.S. south,
the modern plantation complex was first introduced as a system of economic and cultural
domination in sixteenth-century Ireland. This model of settler colonialism was soon
exported to the New World and spawned a range of social institutions and cultural
artifacts, including a genre of literature. While plantation fiction seemed to reach the
height of its popularity in the United States after emancipation, the genre was revived in
the twentieth century by Irish, Caribbean, and American writers. Indeed, the genre was
revised with surprising frequency by modernists from a wide variety of national and
cultural backgrounds, including Elizabeth Bowen, Liam O’Flaherty, Jean Rhys, Claude
McKay, Eric Walrond, Arna Bontemps, and of course, William Faulkner. Serving as an
important device of cultural linkage, plantation fiction offers a way of understanding the
reverberations of empire in transatlantic modernity.

While writers of nineteenth-century plantation romance sought its origins in
feudalism, the plantation in fact emerged out of the capitalist-imperial ventures of what
C.L.R. James calls the “maritime bourgeoisie” of early modern Europe. Plantation
ideology derived not from steadfast traditions, but rather from the demands of the market
and the defense of property, often human. My project concentrates on Anglophone
plantation culture from roughly 1890 through 1950. I track the vast changes in the
plantation complex that took place during the modern period, including the
transformations that occurred after emancipation, the shift from traditional colonial-
settler (family owned) plantations to corporate ventures and state owned plantations, and

the simultaneous rise of British decolonization and American imperial expansion. The



modernist era marks a shift in global production patterns, as the plantation complex
adumbrates transnational agribusiness, and the literature of this period attempts to grapple
with the clash between these residual and emergent capitalist agricultural forms.
Although the plantation complex is an institution of empire, it would be wrong to
expect that all plantation fiction simply serves the ideological imperatives of empire (as it
might when the archive is limited to nineteenth-century American writers). Broadening
the definition of “plantation fiction” beyond the narrow confines of plantation romance
reveals more ideologically diverse and critical representations of the plantation’s role in
producing and sustaining empire. Modernist fiction underscores the plantation’s global
socio-economic reach by tracing the flow of capital and people to the metropole from
plantation cultures. | argue that plantation modernism uses modernist techniques to focus
narrative through perspectives from postlapsarian plantation cultures: octoroon
mistresses, exploited field hands, disaffected and dishonored planters’ daughters, and
other characters burdened by the legacies of the plantation past. Works like Elizabeth
Bowen’s The Last September, Jean Rhys’s Voyage in the Dark, Claude McKay’s Banana
Bottom, and William Faulkner’s Absalom, Absalom! experiment with the generic
conventions established by plantation romance in order to reveal the local manifestations
of global capitalism and also to mediate between imperial centers and peripheralized
regions. Plantation modernism’s cosmopolitan style embraces epistemological and
political uncertainty, and foregrounds the forms of cosmopolitanism that emerge among

plantation modernity’s voluntary and involuntary diasporas.
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Chapter One
Making the Plantation New: Modernist Studies and Plantation Fiction

“The Plantation is one of the bellies of the world, not the only one, one
among so many others, but it has the advantage of being able to be studied
with the utmost precision.” —Edouard Glissant, The Poetics of Relation
“On the run from the police a young Guianese, half-Chinese, half-Negro,
discovers that all previous generations, Dutch, English, French, capitalists,
slaves, freed slaves, white and black, were expatriates.” —C.L.R. James,
Black Jacobins®
The genre of plantation fiction is typically associated with the reactionary
writings of the nineteenth-century Plantation School in the United States, which advanced
conservative, white supremacist ideologies and nostalgically mourned the lost Eden of
American plantocracy. While plantation fiction seemed to reach the height of its
popularity in the United States after emancipation, the genre was revived and revised in
the twentieth century by Irish, Caribbean, and American writers. Indeed, contrary to the
received wisdom that the plantation complex came to an end by 1900, the genre was
deployed with surprising frequency by modernists from a wide variety of national and
cultural backgrounds, including Ellen Glasgow, Elizabeth Bowen, Liam O’Flaherty, Jean
Rhys, Claude McKay, Eric Walrond, Arna Bontemps, and of course, William Faulkner.
Modernist plantation fiction responds to nineteenth-century plantation romance,
which casts the American plantation as an organic, static, and self-sustaining institution
that safeguards archaic feudal structures, pre-modern ideologies, and aristocratic
hierarchies of power. This plantation is a relic of the pre-capitalist past that somehow

survived the industrial revolution to stagger into the modern world; out of sync with

history, it becomes a semi-sacred repository for cultural nostalgia and reactionary

! See The Poetics of Relation pp. 75 and Black Jacobins pp. 416.



politics. Just as the plantation complex may be said to embody the values and economies
of a bygone era, plantation fiction has typically been seen as the literary attempt to stave
off the forces of a deracinating, atomizing modernity. In short, plantation fiction has been
viewed as, at best, a nostalgic response to modernization and, at worst, the reactionary
propaganda of an oppressor class bent on turning back the clock on the libratory promises
of liberal democracy and staving off the social changes caused by emancipation,
immigration, and race mixing.

Despite institutional narratives that locate its origins in a romantic feudal past, the
plantation is a distinctly modern institution built upon, rather than existing in isolation
from, the economic structures of capitalism. The plantation complex emerged out of the
early capitalist-imperial ventures of what C.L.R. James calls “the maritime bourgeoisie”
of early modern Europe—rather than from the remnants of an aristocracy shattered by
those same socio-economic structures. Consequently, plantation ideology derived not
from steadfast traditions, but rather from the demands of the market and the defense and
justification of (often human) property. The plantation has always served a central role in
the “progressive integration of the global economic system” (Tiffen and Mortimore 7).
With origins in medieval Mediterranean sugar cultivation, the plantation did not take on
explicitly colonial forms until the early modern era when Elizabeth | and later Cromwvell
used it to facilitate settler colonialism in Ireland. What began as merely one model for
sugar production within Europe itself became the dominant mode of agricultural
production the world over, spawning a range of socio-economic institutions, political
ideologies, and cultural artifacts. By the end of the twentieth century, the plantation and

its effects had saturated both the first and third worlds.



In the course of this geographic spread, the plantation complex underwent many
permutations. Clearly, the Ulster plantation and antebellum American plantation offer
different models of modernity/coloniality. For now though, | want to offer a preliminary
definition for what 1 mean by plantation: farming estates associated with mono-crop
agriculture that require large-scale production, sizeable labor forces, a high degree of
capitalization, and an essential infrastructure for export. In this definition, | follow Mary
Tiffen and Michael Mortimore, who characterize the late twentieth-century plantation
according to its crops, which are usually mono-crop, require immediate processing, use
vertically integrated facilities, and resist rapid change in production (8-10). However, |
depart from Tiffen and Mortimore’s focus on tropical and subtropical crops, and argue
instead that historically the plantation has had a much wider distribution in temperate
climates, including Ireland. ? This definition will be both refined and complicated by the
chapters that follow, as I trace the plantation’s development in particular locations.

Plantation households share a common hierarchical structure, what Michael
Bibler, in reference to the American south, calls the “meta-plantation”: the “vertical
system of paternalistic and patriarchal hierarchies that constitutes the core social structure
of every individual plantation—whether it be slave or tenant, antebellum or modern” (6).
Similarly, Glissant observes the hierarchical structure of the individual households that
lead to distinctively hierarchical plantation societies, explaining that the plantation “is an

organization formed in a social pyramid, confined within an enclosure, functioning

? Tiffen and Mortimore write “A plantation is not simply a large farm; it is distinguished from large farms
or ranches because: it generally cultivates only one, or less frequently two, of a restricted range of cops; it
has a higher capital to land ratio, due to its investments in tree crops, processing plants, and in large
companies, research and development; it has a large labor force, which includes a large portion of
permanent employees, unlike ranches or mechanized cereal farms” (10). This form of the plantation is
distinctly modern, dating from circa 1500.



apparently as an autarky but actually dependent, and with a technical mode of production
that cannot evolve because it's based on a slave structure” (64).

The framework of plantation modernity brings forward continuous features
among plantation cultures across the circum-Atlantic world from the seventeenth through
the nineteenth centuries: the prevalence of absentee landlordism, the importance of
primogeniture in maintaining familial power and dynastic wealth, the forced
displacement and transplantation of indentured servants and African slaves, ideologies of
paternalism, the sexual exploitation of slaves and laborers, slave and worker revolts,
environmental devastation, the growing role of middlemen, and the enclosure of formerly
public lands. The consequences of these shared histories continue well into the twentieth
century when new patterns can be found: apartheid, gerrymandering, mechanization,
commercialization, growing surveillance, militarization, decolonization, and civil rights
movements. These phenomena go beyond isomorphic coincidence, reflecting continuous
economic and social structures.

I do not wish to suggest that any of these phenomena are coeval, interchangeable,
or homogeneous. Rather they are global patterns refracted through and changed by local
histories and conditions. Through the framework of plantation modernity, the slave ship
finds a correlation in the coffin ships that followed the Irish famine; the deforestation of
Ireland under Cromwell’s plantation parallels the deforestation of the Mississippi Delta’s
piney woods during western expansion; and Anglo-Irish “rackrenting” bears a striking
resemblance to American sharecropping. And then there’s the recurring iconography of
the big house. Perhaps the most prominent and adaptable symbol of the global plantation

complex, the big house varies dramatically in design from culture to culture, but serves



the same function the world over: to impress the lower classes with the planter family’s
wealth, prestige, and power.

The shared economic structure of plantation societies issues in the development of
certain literary commonalities as well, such as the theme of servants and slaves guarding
plantocratic honor. A Catholic servant, Thady Quick, narrates the history of an Anglo-
Irish family in Maria Edgeworth’s Castle Rackrent (1800). As the family slides further
into debt and debauchery, Thady tries desperately—but unobtrusively—to help the
Rackrents take fiscal responsibility and fulfill the imperatives of noblesse oblige. Thady’s
faithful guarding of the Rackrent prestige and planter protocol is mirrored by Mammy’s
incessant scolding in Margaret Mitchell’s Gone with the Wind, and even Uncle Julius’s
advice to his new northern employers, John and Annie, in Charles Chesnutt’s The
Conjure Woman. These examples suggest both the correlations between and the
heterogeneity of plantation fiction in its many transatlantic instantiations. Thady’s loyalty
can be viewed as honorably loyal or as false consciousness (or perhaps both). Mammy’s
protection of white feminine virtue and decorum has repeatedly been shown to be a racist
white fantasy. And Uncle Julius’s advice often takes subversive and self-serving forms.
Nonetheless, these texts reflect the economic and social exchanges of the plantation
complex.

In the nineteen eighties and nineties, following on the heels of revised historical
accounts of the plantation complex and slavery, literary scholarship on plantation fiction

focused on nineteenth-century instantiations in the United States.® Critics noted the

® Eugene Genovese’s Roll Jordan Roll, Elizabeth Fox-Genovese’s Within the Plantation Household, and
Catherine Clinton’s The Plantation Mistress are just a few of the works to significantly revise narratives of
plantation history.



genre’s early indebtedness to slave narratives and its later association with reactionary
politics. Lucinda MacKethan’s A Dream of Arcady acknowledges plantation fiction’s
start in John Pendleton Kennedy’s Swallow Barn and Harriet Beecher Stowe’s Uncle
Tom’s Cabin, but identifies the genre most closely with Thomas Nelson Page and the
Plantation School of the 1870s and 1880s, which held to a sentimental “vision of order
and grace to communicate a new myth of the lost cause” that often used the voice of the
slave to “authenticate a version of the plantation system as tragic Eden” (211).* In its
earliest instantiations, nineteenth-century plantation romance often focalized narrative
through the perspective of a white urban narrator from outside the plantation complex.
These interregional cosmopolitan narrators provided an “objective” perspective, shared
by the intended urban audience, from which to comment on the virtues and follies of the
plantocracy and to depict slavery as a necessary and benign institution. By the turn of the
twentieth century, this outside white narrator began to be replaced either by an outside
narrator troubled by what he or she finds on the plantation or by an inside narrator who
provides the perspectives of former slaves and freed black labor. To a large extent, the
plantation produced and disseminated by nineteenth-century writers continues to shape
the discourse on plantation life. As the transnational marketability of Scarlett O’Hara

aptly demonstrates, the vestiges of the plantation still influence popular culture, and the

* MacKethan cites as examples: Joel Chandle Harris’s Uncle Remus stories, Irwin Russel’s poem
“Christmas Night in the Quarters” (1878), Sherwood Booner’s “Gran’mammy tales”, and most notably
Thomas Nelson Page’s novels The Old South (1892), The Negro: The Southerner’s Problem (1904), and
The Old Dominion (1908), as well as reconstruction novels Red Rock (1898), Gordon Keith (1903) and In
Ole Virginia (1887).



ideological impact of romantic imagery is so pervasive that plantation modernism (and its
readers) struggles to break with the vestiges of romantic conventions. °

With its origins in the radical transformations of the Atlantic world that led to the
creation of the modern world system, plantation fiction is by definition a colonial genre.
Because the plantation complex is an institution of empire, one would expect plantation
fiction to serve the ideological imperatives of empire. This is indeed the case when the
archive is limited to these nineteenth-century writers of American plantation romance
like Joel Chandler Harris, Thomas Nelson Page, and Thomas Dixon. These writers
provide totalizing perspectives and knowable communities for the consumption of an
urban public: their plantation is instantly recognizable—a bucolic estate, a dignified big
house, childlike slaves, and a fatherly planter with dashing sons and coquettish daughters:
images that have long supported imperial capitalism and white supremacy both at home
and abroad. However, expanding the definition of “plantation fiction” beyond the
southern U.S. to include all fictional narratives of plantation society dramatically shifts
generic conventions and reveals a body of work that responds to the plantation’s role in
producing and sustaining empire in more literarily nuanced and critical ways.

Influenced by postcolonial perspectives, plantation fiction scholarship has
changed dramatically in the last ten years. Houston Baker’s Turning South Again: Re-
Thinking Modernism/Re-Thinking Booker T. foregrounds the role of slavery and

plantation economics in forging a distinctly American identity. His methodology centers

> For instance, Gone with the Wind’s best selling sequel Scarlett (1992) and Rhett Butler’s People (2007).
There have even been four musical adaptations, including Scarlett (1972). Of the three other musicals, all
entitled Gone with the Wind, one was produced by the Takarazuka Revue in Takarazuka, Japan (1977,
2004) and most recently Trevor Nunn produced one at the New London Theatre in London (2008). For
more on Gone with the Wind continuing appeal, see Helen Taylor’s Scarlett’s Women: Gone with the Wind
and its Female Fans.



on the black body in the U.S., disciplined first by plantation slavery, then Jim Crow, and
finally the prison industrial complex.® The history of the black body, he argues, is “the
past of the Americas” (10). Baker’s call for a new southern studies was met with
excitement by critics already frustrated by the conservative, exceptionalist methodologies
of the field and eager to integrate the U.S. south into global contexts. Subsequent
articulations of the new southern studies also highlight the importance of plantation
colonialism to southern culture and note its continuation after the ostensible abolition of
slavery. John Smith and Deborah Cohn’s Look Away: The U.S. South in New World
Studies strives to delineate the American south’s multiple allegiances: “in such a
modified reading,” they argue, “the U.S. South comes to occupy a space unique within
modernity: a space simultaneously (or alternately) center and margin, victor and defeated,
empire and colony, essentialist and hybrid, northern and southern (both in a global
sense)” (9). The American south, on this reading, is at one and the same time part of the
global south, linked through colonialism to the Caribbean and South America, and
globally north, linked imperially to northern American metropoles, as well as the Atlantic
slave trade. The region occupies an overdetermined space of colonized and colonizer,
white and black, industrial and agricultural, urban and rural that has long been glossed
over.’” Transatlantic plantation fiction illustrates this geographic and cultural

ambivalence.

® Baker’s conclusions are supported by Douglas A. Blackmon’s Slavery by Another Name: The Re-
Enslavement of Black Americans from the Civil War to World War 11. Blackmon shows how the leased
convict system recreated the structures of slavery in the wake of emancipation.

" We might consider how this statement may apply to Ireland’s own precarious place in Europe, as both an
internal colony of Britain (Northern Ireland) and post-Celtic Tiger tourist mecca (The Irish Republic).



Situating the south in relation to the Americas, recent scholarship has begun to
account for the transnational character of the plantation complex. George Handley’s
Postslavery Literatures in the Americas first placed southern plantation fiction within a
circum-Caribbean context. Comparing novels from Cuba and the United States, Handley
focuses on how nineteenth- and twentieth-century writers reconstruct the genealogical
ties obscured by plantation ideology. In the last two years, Handley’s revaluation of the
plantation has been joined by Brannon Costello’s Plantation Airs: Racial Paternalism
and Southern Fiction, 1945-1971; Valerie Loichot’s Orphan Narratives: The
Postplantation Literature of Faulkner, Glissant, Morrison, and Saint-John Perse; Ellen
Crowell’s The Dandy in Irish and American Southern Fiction: Aristocratic Drag; Jessica
Adams’ Wounds of Returning: Race, Memory, and Property on the Postslavery
Plantation; and Michael Bibler’s Cotton’s Queer Relations: Same-Sex Intimacy and the
Literature of the Southern Plantation, 1936-1968. While this recent criticism has taken
plantation studies in new, often transnational directions, the links between Atlantic
plantation cultures are so numerous and intricate that many have yet to be articulated, and
the plantation’s full role as a global, economic institution of modernization and
colonialism—and its ideological and aesthetic manifestations—remains to be considered.

In addition to the new southern studies, this project contributes to the new
modernist studies, which of late has sought to expand the temporal, spatial, geographic,
ideological, and disciplinary purview of modernist criticism. Current scholarship has
effectively replaced outdated concepts of a monolithic European “Modernism” with a
plethora of alternative modernisms, expanding beyond “international” and

“transnational” methods to “global” or even “planetary” concepts. Recent monographs
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radically decenter metropolitan models, while acknowledging their influence on non-
European literary production. This geographic expansion moves beyond Euro-American
culture to consider work from Asia, Latin America, Africa, and the Middle East.?

Much of this scholarship is influenced by postcolonial studies. Modernist
criticism has long been attuned to the constitutive relations between modernist form and
British imperialism. Although they place modernism’s origin in European cities,
Raymond Williams and Frederic Jameson linked its emergence to shifts in global
capitalist production wrought by colonialism abroad. For Williams, modernism emerged
from imperial effects at the core and then expanded outside European metropoles to the
whole world. He admonished critics to see high modernism’s promotion of “its own
processes as universals” and look “from time to time, from outside the metropolis: from
the deprived hinterlands, where different forces are moving, and from the poor world
which has always been peripheral to the metropolitan systems” (47). Jameson took up
William’s challenge to look critically from the periphery, arguing that metropolitan
modernism’s formal innovation was necessitated by the lost social totality that occurred
as imperialism exported vital aspects of the production of daily life to the colonies.

More recently, critics like Charles Pollard, Simon Gikandi, Jed Esty, and Jahan
Ramazani have sought to transform understandings of the relations between modernist
literature and Anglo-American colonialism. Ramazani’s “Modernist Bricolage,
Postcolonial Hybridity” examines literary “translocations” that allow for “cross-cultural,

transhistorical exchange” between European, Caribbean, and African poetics (289). In

& Under the influence of hemispheric studies, modernist scholarship uncovers not only the exchanges
between New World cultures, but the Atlantic and Pacific basins (for instance, the forthcoming collection
Pacific Rim Modernisms edited by Mary Ann Gillies).
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colonial contexts, techniques of the Anglo modernist establishment (T.S. Eliot, Ezra
Pound, and W.B. Yeats) are recalibrated by postcolonial writers struggling against “local
instantiations of the imperium” (292). Ramazani’s work suggests that, by no means a
static entity, modernism is a polymorphous construct with fluctuating sociopolitical
meanings and often unpredictable effects.

Along with this geographic expansion comes a shift in modernism’s temporal
boundaries. Some recent scholarship constructs a long twentieth century model that
extends from mid-nineteenth century French decadence to twenty-first century fiction by
writers like Junot Diaz and Kazuo Ishiguro. ® These critics claim that modernism was
declared dead just as colonized peoples began to achieve statehood and encounter their
own modernities. As Susan Stanford Friedman appealingly declares, “Multiple
modernities create multiple modernisms™ (427). Certainly, the modernisms considered in
this study—Irish, Caribbean, and the U.S.—exceed the temporal boundaries of Anglo-
European frameworks and reach well into the 1960s. For this reason, southern literature,
for instance, has rarely been conceptualized within the context of international
modernism. Rather the “Southern Renascence” has been considered in isolation from
European modernism in general, and American modernism in particular, except in an
antagonized relationship. As John Duval notes, regionalism has often been used as a term
to relegate writing to a second tier of simplistic literature, while the critical label of

modernism has been used to denote abstract sophistication and complexity.

® This expansion includes considerations of 1930s modernism by Tyrus Miller and Jed Esty, but most
recently, Susan Stanford Friedman and Rebecca Walkowitz have also argued for radically expanding
modernism’s temporal boundaries.
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Like Ramazani, in their edited collection Geomodernisms, Laura Doyle and Laura
Winkel provide a model for more locational approaches to modernist studies that also
account for “marginal” and “regional” literatures: “If, from these locales, we look back
toward Anglo-European modernisms, we can begin to glimpse [...] how canonical white
Anglo modernism is itself determined by contact-zone clashes and reversals and how it,
too, is haunted by ghosts—the repressed ghosts of an African modernity, an Atlantic
modernity, a subaltern modernity” (3). This locational approach looks at modernist
writing in particular locales, contracting the lens of criticism like a kaleidoscope so that
new facets of familiar writers and new webs of connection appear. The plantation
provides one such lens and allows us to draw meaningful connections among diverse
cultures, as well as between core and periphery, but rarely in a linear fashion. If, as
Jameson has argued, metropolitan modernism’s formal innovation was necessitated by a
socioeconomic void left by the exportation of essential aspects of the production of daily
life, then modernist plantation novels represent a subset of remote sites of imperial
production unavailable to metropolitan writers and artists. In short, plantation modernism
effectively reorders the interdependencies of core-periphery relations. A “poetics of
relation” in Glissant’s sense, plantation fiction creates a web of associations between
those places forgotten by metropolitan conceptions of modernism.

One of my basic assumptions in this project is that the critical acknowledgement
of the relations between regionalism and metropolitan norms can provide a useful starting
point for reintegrating peripheralized modernisms into considerations of international
modernism. In Regional Fictions: Culture and Identity in Nineteenth-Century American

Literature, Stephanie Foote insightfully observes that regionalism is a discourse about
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difference.’® Not merely an attempt to fend off an encroaching industrializing modernity,
regionalisms—Iike plantation fiction—are most productively viewed as a response to
“metronormativity”—that is, the attempt of urban elites to both homogenize and integrate
rural particularity (to “modernize” or “norm” it with the standards of the metropolis), and
also to harness the particularity of subordinated locales in order to bolster metropolitan
universals (as Foote describes, providing American “folk” who create “our” national
identity). A transnational lens dismantles binaries that pit the cosmopolitan/global against
parochial/local—as do plantation modernists themselves. While nineteenth-century
plantation fiction in the U.S. often presents the plantation as essentially and uniquely
local and national, plantation modernism challenges this exceptionalist pose.'* Indeed, a
comparative lens suggests, rather incontrovertibly, that those things that we think of as
quintessentially American are actually constitutively international.

Plantation modernism, as | will construct it in this study, decenters the metropole
from considerations of twentieth-century literature and produces a modernism that

accounts for “regional” literatures like the respective “renaissances” of Irish, Caribbean,

1% There is significant overlap between plantation fiction and regionalism, particularly in the U.S. See, for
example, the work of Sherwood Bonner, Kate Chopin, and Charles Chesnultt.

' Ironically, even as many U.S. writers posit the plantation as distinctly American, Caribbean writers like
Edouard Glissant and C.L.R. James see it as distinctly Caribbean. For Glissant, this means considering the
plantation of the U.S. south as the northern border of the Caribbean, “The Plantation system spread,
following the same structural principles, throughout the southern United States, the Caribbean islands, the
Caribbean coast of Latin America, and the northeastern portion of Brazil” (63). Similarly, James argues
that “Where ever the sugar plantation and slavery existed, they imposed a pattern. It is an original pattern,
not European, not African, not a part of the American main, not native in any conceivable sense of that
word, but West Indian, sui generis, with no parallel anywhere else.” (391-2). Others, like J. Michael Dash,
see the plantation taking more extreme forms in the Caribbean, where it was “marked by an extermination
of the original population, were subjected to repopulation, and became totally dependent on the metropole
because of their plantation economies, the Caribbean archipelago witnessed the extremes of the New World
Experience” (5). The New World experience that Dash associates so closely with the Caribbean is,
fundamentally, a plantation experience. Although the Caribbean plantation does have unique
characteristics, as my project will show, the plantation structure has taken hold the world over and each of
its local iterations has “unique” characteristics.
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southern, and African American letters so often excluded by metrocolonial models. This
requires establishing a framework of plantation modernity that, more than simply
comparing plantation fiction from a variety of countries (Ireland, the U.S., Dominica,
Jamaica, and potentially dozens of others), takes the plantation as a cohesive culture
across national boundaries even while it acknowledges differences between its various
iterations.

Modernist plantation fiction strikingly registers the plantation’s multiple
instantiations in Ireland, the Caribbean, and the United States. Glissant argues that in all
its incarnations within the Caribbean, the plantation produces “the same trajectory and
almost the same forms of expression. We could mark out three moments: literary
production—first as an act of survival, then as a dead end or delusion, finally as an effort
or passion of memory” (68). Although he focuses on West Indian literary production,
Glissant’s comments provide a useful starting point for understanding plantation cultural
production transatlantically. His first phase of literary production as “survival” entails the
cultural expressions of slavery, those oral and written narratives that sought to preserve
African traditions and articulate resistance through language that circumvented the
mandated silences imposed by plantocracy. Glissant’s second phase of literary production
as a “dead end” involves colonial meta-narratives and romance, discourses of plantation
history which present the oppressor’s perspective: the ideology of the Anglo-Irish
Ascendency, the Caribbean Creole sugarocracy, and the American plantocracy. Finally,
the “effort or passion of memory” that Glissant addresses takes shape with literary
modernism, which gives voice to a host of counter-hegemonic narratives of plantation

life.
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The modern period saw vast changes in the plantation complex, including those
that occurred after emancipation, the shift from traditional colonial-settler (family owned)
plantations to corporate ventures and state ownership, and the simultaneous onset of
British decolonization and American imperialism. While the plantation played a
formative role in the initial period of capitalist-imperial expansion that followed the
discovery of the New World, the late nineteenth and early twentieth centuries mark the
plantation’s involvement in new imperial ventures led by multinational corporations and
the U.S. military. The period also marks the so-called “Belle Epoque” of globalizing
markets, an historical “high point of globalization” (Held and McGrew 52)."2
Furthermore, many modernists either came from or aspired to the planter class.
According to local legend, Elizabeth Bowen’s family acquired their estate from
Cromwell himself. In 1930, Faulkner purchased a Greek revival house and assumed the
stance of a landed southern gentleman. By the time Jean Rhys left Dominica at the age of
16, her family had been Creole plantocracy in Dominica for five generations. And Arna
Bontemps was descended from West Indian planters and slaves, possibly from Haiti.**
Plantation modernists—such as Eudora Welty and Elizabeth Bowen, and Evelyn Scott
and Jean Rhys—also maintained transnational networks and friendships with each other,
recognizing their common histories.

This period saw an explosion of fiction that registers socioeconomic changes

associated with plantation production: southern writers alone published Penhally (1931),

12 ike Held and McGrew, Paul Hirst and Grahame Thompson also point to this period as one of expanding
global markets, noting that “in some respects, the current international economy is less open and integrated
than the regime that prevailed from 1870 to 1914” (98).

13 Bontemps’s family was notoriously reluctant to discuss their origins, but he suspected that they
originated in Haiti. See Michael Bibler and Jessica Adams’ introduction to Drums at Dusk.
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So Red the Rose (1934), Black Thunder (1936), Absalom, Absalom! (1936), Gone with
the Wind (1936), Old Mortality (1937), The Fathers (1938), The Unvanquished (1938),
and Pale Horse, Pale Rider (1939). The plantation also haunts even canonical texts like
Willa Cather’s My Antonia and Djuna Barnes’s Nightwood, as John Matthews argues,
particularly “if we grant that the emergence of U.S. neo-imperialism was a pivotal
component of such modernization [...] then the matter of plantation colonialism becomes
central rather than incidental to the modern American novel” (293).

Like modernism itself, the plantation defies easy definition: it constantly expands,
contracts, shifts, and adapts; it booms, busts, and moves on. Both ecologically
unsustainable and ethically reprehensible, the plantation disrupts Enlightenment promises
of progressive development: it becomes tenant farming, agribusiness, or heritage tourism;
it may be Old World or New World, corporate or state owned, elitist or populist, a
modern nightmare or pre-modern Eden. Shoring fragments against plantation ruin,
modernist fiction recreates these disruptions and disjunctures in narrative, registering the
cognitive and social dissonance of the plantation as an ever-shifting colonial model.
While nineteenth-century fiction presents a knowable plantation—enduring, hierarchical,
orderly—modernism disrupts the certainties and pieties of romance, revealing new strata
of plantation life, and occluding others, by generating new voices and perspectives. In
this, plantation modernism shares continuities with Anglo-American high modernism:
both invest in formal experimentation, disrupt narrative conventions, celebrate increased
subjectification, and explore the ethical and thematic concerns of cosmopolitanism.

| argue that modernist writers revise the parochial genre of plantation fiction to

expose the plantation’s role as an institution of colonialism and to explore the many
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“actually existing cosmopolitanisms” that arise in the context of settler colonialism—
cosmopolitanisms, that is, which emerge out of imperial coercion, slavery, and violence.
For these writers, even forced international exchanges bring about cosmopolitan
perspectives or ethical quandries. This focus on cosmopolitanism is manifested in
modernist narrative techniques, which give a highly subjective and fragmented account of
plantation life. These novels make use of first person narration and free indirect discourse
to focus on protagonists from postlapsarian plantation cultures. Twentieth-century
plantation fiction undoes the epistemological certainties offered by nineteenth-century
instantiations of the genre by making use of a cosmopolitan narrative style that privileges
previously silenced voices: octoroon mistresses, doomed insurrectionists, exploited field
hands, disaffected and dishonored planters’ daughters, and other perspectives occluded
by plantation romance. The daughters of planters, who in boilerplate fiction figure as
coquettish belles, appear in modern fiction as exiles from the remnants of their family’s
plantations and wander aimlessly in metropolitan centers (e.g. Barren Ground’s Dorinda
Oakley or Voyage in the Dark’s Anna Morgan). By adopting the perspective of a
“backwards” place, plantation modernism revises history from the perspective of the
periphery, or what Walter Mignolo calls the zone of “modernity/coloniality.” Bursting
through plantation stereotypes and creating highly idiosyncratic narrative perspectives,
modernist plantation fiction renders the plantation unknowable.

This extreme subjectivity denies the narrative closure and familiar stereotypes of
plantation romance. Focalizing narrative through characters burdened by the legacies of
the plantation past, modernism underscores the plantation’s global socio-economic

impact by tracing and critiquing the global flows of capitalism and people to the
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metropole from plantation cultures. Modernism’s portrayals of plantation modernity
challenge the insularity and distortions of nineteenth-century idealizations, placing
emphasis on the intercultural exchanges wrought by settler and corporate colonialisms.
These works implode established generic conventions in order to reveal the local
manifestations of global capitalism and mediate between imperial centers and
peripheralized regions—be it Faulkner’s Yoknapatawpha, Elizabeth Bowen’s County
Cork, or Jean Rhys’s West Indies. In so doing, they undermine the mythos and
stereotypes of plantation romance: all that is certain is that the plantation must burn.

Modernist writers undertake a revisionary project, one that critiques the
ideological conservativism and mythmaking of romance by unearthing the horrors of
modern imperial capitalism lurking beneath its pastoral surface. Writers like Rhys and
Evelyn Scott have markedly different styles, yet both bring a revisionary lens to the genre
that adds new perspectives, narratives techniques, and histories. In VVoyage in the Dark,
Rhys assembles the disjointed metropolitan perceptions of Anna Morgan, the daughter of
a Dominican planter, while in The Wave Scott assembles a novel from over a hundred
characters. Denying closure, both writers bring together narrative fragments that cannot
recreate an organic social or perspectival totality from the individual experience of
plantation horrors. Producing non-teleological historical narratives, plantation modernism
uses the formal techniques of metropolitan fiction to critique colonialism and recreate the
imperial ties that plantation ideology obscures, reconstructing history and documenting
its continuing legacies.

Not all plantation fiction from the early twentieth century is modernist. Some

writers from this period reproduce romantic conventions without formal experimentation.
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Allen Tate’s politically conservative The Fathers (1938) stages the violent clash of
Jeffersonian agrarianism and agricultural capitalism in a style laden with Faulknerian
ambiguity. In contrast, Stark Young’s immensely popular So Red the Rose (1934)
remains immersed in sentimental style and plantation stereotype.* Conversely, when
modernist authors like Liam O’Flaherty and Arna Bontemps forego formal innovation
and strategically adapt romance for libratory purposes, the results are more politically
ambivalent and less critical of plantation culture than more experimental texts. Like
canonical modernism, plantation modernism has a diverse political agenda that may be
leftist or conservative. Handley argues that postslavery fiction demonstrates a “narrative
anxiety to control and mitigate the disruptive effect of these new voices. [...] This
seemingly impossible tension consequently pulls narrative in multiple ideological
directions” (32). Bowen’s austere elitism is strikingly different from Rhys’s radical
individualism, while Tate’s reactionary politics bear comparison to Ezra Pound’s and
Wyndham Lewis’s quasi-fascism. While a few, such as Glasgow, advocate the
reformation of the plantation as a viable model, most of the writers that | consider in this
study reject it as a socioeconomic structure that is either beyond reformation or whose
historical viability has passed. Regardless of this political diversity, when brought to
bear on plantation history—so tidily Manichean in romance—modernist formal
experimentation has an essentially critical effect.

In the chapters that follow, | aim to reconstruct the long-view of plantation
modernity through an examination of modernist plantation fiction. I begin by looking at

the plantation in the U.S. South. While the region underwent integration through internal

14 Before So Red the Rose’s popularity was eclipsed by Gone with the Wind two years after its release, it
was made into a lavish Hollywood movie and underwent twenty printings in its second year alone.
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colonization, plantation romance underscored the south’s colonial difference from the
industrialized north, providing “authentic” American, if already vanishing, folk imagery
for nationalist discourses. Far from being a relic of a bygone past, American plantation
ideology—and its aesthetic counterpart, plantation fiction—is largely a creation of the
progressive era. I use Liberty Hyde Bailey’s The Country-Life Movement (1911) to show
how both rural reform and plantation ideology made the internal colonization of the U.S.
south possible, by creating vital infrastructure for the transportation of goods, services
and people, as well as by furthering urban hegemony and the spread of metropolitan
perceptions. Ellen Glasgow’s Barren Ground (1925) demonstrates how cosmopolitanism
serves as the cultural arm of American imperialism at home and abroad. Spanning the
1880s to the 1920s, the novel documents the immense changes undergone by the
American plantation during the progressive era, and shows how metropolitan norms hail
white southerners into compliance with the imperial project, even as it manifests
ambivalence towards social reform discourse. Inserting Virginia into a national context,
the novel reveals that imperialism is not a distinctly northern enterprise; rather it is an
American enterprise that interpellates even rural-southern citizens. Responding to
plantation romance, Glasgow demythologizes the plantation past by documenting the
brutal conditions of daily life on the Oakley plantation, but also characterizes their black
employees as “naturally” unable to modernize or be cosmopolitan. Her novel mediates
the south’s liminal position in a global context, as both a region within an imperial-core
nation and an imperialized colony within that nation, and illustrates how internal
colonization in the U.S. south during the progressive era set the stage for American

expansionism in the circum-Caribbean. In so doing, Glasgow foreshadows the critical
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lens turned on the plantation complex by novelists from across the Atlantic world in the
modernist period and beyond.

Next, I look at how Irish plantation fiction registers the changes brought about by
decolonization. The “big house” forms an important and largely unrecognized connection
between Irish and New World studies. The history of Irish involvement in the plantation
complex demonstrates the intricate (often coercive) intercultural exchanges between
these Old World and New World plantation cultures. I trace plantation fiction’s
development to Ireland at least a generation before American instantiations of the genre.
Not surprisingly, the Irish had their own version of plantation romance in nineteenth-
century “big house” novels that centered on the social foibles and marriage plots of the
Ascendency class. Like American plantation fiction, which became popular after the
supposed destruction of the U.S. plantation complex during the civil war, the Irish
plantation novel became even more popular after the establishment of the Irish Free State
in 1922 and through the outbreak of the Troubles in the 1960s. Twentieth-century writers
like Elizabeth Bowen, Liam O’Flaherty, and Margaret Mitchell wrote fiction that deals
thematically with plantations and plantocracy. While the generic conventions of
plantation fiction have not yet been applied to Irish contexts, one of the innovations of
my study will be to displace the assumptions that usually attend considerations of big
house fiction, a category that fails to recognize that the structures which undergird the
Irish “big house” form part of a larger, transnational economic phenomena.

African American writers in particular sought to revise the narrative conventions
of plantation fiction developed by white authors. I argue that W.E.B. Du Bois’ The Souls

of Black Folk revisits and revises the nineteenth-century generic convention of the
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cosmopolitan narrator in order to foreground African American experiences. In contrast
to Du Bois’ realist ethnography, Eric Walrond adopts gothic conventions to portray the
decline of the plantation in Barbados. His story “The Vampire Bat,” overturns the
colonial hierarchy of the plantation, as its victims rise up from the insolvent sugar cane
fields to wreck havoc on the languishing plantocracy. While Walrond gives white fears of
black revolt a supernatural twist, Arna Bontemps revises the conventions of romance to
portray the Haitian revolution, presenting a new bourgeois plantation controlled by
former slaves.

Recent theorizations of coercive or constrictive cosmopolitanisms have particular
relevance to plantation fiction as a genre, populated as it is by transregional and
transnational travels, tourism, transplantations, and other forms of mobility that are
compelled, coerced, or forced. Indeed, cosmopolitan perspectives form an intrinsic part
of plantation fiction, both thematically and formally. In my final chapter, I look at
narrative constructions of cosmopolitanism and transnational mobility in three plantation
novels: William Faulkner’s Absalom, Absalom!, Jean Rhys’s Voyage in the Dark, and
Claude McKay’s Banana Bottom. Providing the raw materials not only for commodity
production and cultural production, the plantation allows us to think cosmopolitically, to
“think beyond the nation,” because it is an intrinsically transnational, trans-continental
phenomena. As Glissant observes, it is here that “the meeting of cultures is most clearly
and directly observable, though none of the inhabitants had the slightest hint that this was
really about a clash of cultures” (74). Finally, | end with a brief coda outlining the
historical development of the plantation after World War 11 and its relation to

contemporary plantation fiction.
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Chapter Two
Plantation Realism: Social Reform and Internal Colonization in the U.S. South

Introduction: Vanishing Frontiers

In 1893, Frederick Jackson Turner proclaimed the American frontier closed.
Defining the frontier as “the line of most rapid and effective Americanization” (3-4),
Turner characterized American history as the “history of the colonization of the Great
West” (1), thereby placing colonialism at the center of American national identity.
Because the 1890 census documented the sporadic settlement of previously uninhabited
lands, a frontier line could no longer be distinguished. With the era of North American
settler colonialism ostensibly at its end, all that remained was to put these unevenly
settled lands to more efficient use. Because the plantation played a formative role in
shaping American frontier colonialism, Turner's declaration marks a critical turning point
in the history of the plantation complex in the New World. Driven westward by soil
exhaustion, higher land values in the east, and the tendency to entail estates to first born
sons, many men and women sought to recreate familiar east coast plantation institutions
in the old southwestern frontier. This expansion of the plantation complex in the early
nineteenth century led to an ever westward cycle of migration. When the soil of Georgia
became exhausted, settlers raced to acquire newly opened lands in Alabama. When these
lands in turn became exhausted, they moved on to Mississippi, then Texas, and beyond.™
Even as the settlement of the southwest brought the plantation into competition with
other colonial institutions, such as the Mexican hacienda and ranches, the plantation also
took root in newly irrigated lands in California. With continental sources of “unsettled”

lands colonized by 1890, this boom and bust cycle of soil exhaustion and migration was

' Don Doyle’s Faulkner’s County details this boom and bust cycle.
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forced to an end.'® Henceforth, American planters would have to make do with already
settled lands or seek new lands through colonization overseas. This situation generated a
sense of economic uncertainty and considerable anxiety for planters, farmers, and the
American populace in general, who seemed to recognize the importance of the wilderness
to the economy and national identity at the very moment of its disappearance. For the
first time in United States history, more people lived in cities than in the country. Faced
with urban problems like overcrowding and pollution, metropolitan reformers feared
what would become of American white racial stock—the national folk of country life—
without new lands to fuel now ecologically and economically unsustainable models of
colonialism, including the plantation.

Consequently, metropolitan reformers—politicians, teachers, social workers, and
other professionals—put their energies to fixing the “problems” of rural agricultural and
social inefficiency. Seeking to transform all aspects of rural life, they initiated reforms for
rural beautification, domestic relations, sociability, education, and agriculture. In the first
decades of the twentieth century, the Country Life Movement exemplified what
amounted to the internal colonization of rural areas by the metropolitan northeast.
Motivated by both altruism and self interest, metropolitan reformers advanced an urban-
rural dichotomy, imperialized rural regions, and enforced metronorms. In what follows, |
look at the work of agricultural reformer Liberty Hyde Bailey, leader of the Country Life
Movement, who used capitalist methods to preserve rural life, and vice versa. In

upholding urban standards of agriculture and lifestyle, Bailey inadvertently denigrated

1% Indeed, historian Phillip Curtin dates the end of the plantation complex to approximately the same era,
circa 1900, despite the continuities between nineteenth-century plantation agriculture and twentieth century
agribusiness.
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the very rural values that he wanted to popularize. Indeed, the Country Life Movement
demonstrates how progressive reformers and policy makers facilitated the internal
colonization of rural America in general and the plantation south in particular by
measuring rural life against urban standards and creating infrastructure that allowed
metropolitan corporations to exploit the region.

At the same time that urban superiority seemed to go unchallenged, metropolitan
audiences developed an appetite for regionalism that often took the form of plantation
fiction. As the plantation was transformed by metropolitan hegemony, urban audiences
demanded sentimental portrayals of white columned big houses, coquettish belles, and
happy slaves, stereotypes that writers of plantation romance were only too happy to
promulgate. While the region underwent economic integration through internal
colonization, plantation romance underscored the south’s colonial difference from the
industrialized north. Even as the south came to be seen as an aberration, Old South
imagery provided “authentic” American—if already vanishing—folk imagery for
nationalist discourses. In this chapter, | look at how Ellen Glasgow responded to internal
colonialism and the pressures of a regionalist publishing industry that catered to
stereotypes and nostalgia. Her novel Barren Ground shows how white southerners are
hailed into compliance with the imperial project at home and abroad. While Glasgow’s
plantation materialism counters romantic Old South imagery, she upholds the emerging
rural-urban dichotomy and suggests that the rural is an aberration to be controlled and
capitalized on. Barren Ground illustrates how cosmopolitanism operated as the cultural
arm of postslavery internal colonialism in the United States and even as it manifests

ambivalence towards social reform discourse.



26

Re-Defining Internal Colonialism: The Case of the U.S. South

For many years, scholars have worked to debunk the assumptions of Lost Cause
rhetoric by tracing the causes of the civil war and revealing the brutal and dehumanizing
conditions obscured by plantation ideology. More recently, however, the new southern
studies has begun to reexamine regional relations through the lens of postcolonial theory
and within the context of American imperial history. Framing the north as an imperial
power may seem like a return to southern apologism, as Jon Smith and Deborah Cohn
note in their introduction to Look Away! The U.S. South in New World Studies. However,
applying postcolonial perspectives to the south does not require an idealization of
colonial “natives” (5). In the south, the issue of the “colonial other” proves particularly
complicated, as “local elites” used their racial privilege to control disadvantaged others
for the ends of imperial capital (3).

Concepts of internal colonialism can be traced to the modernist era itself. While
nineteenth-century journalists used the term casually to describe American western
expansion, it was not until the 1920s, when Gramsci and Lenin redefined it to describe
intra-national relations between industrialized metropoles and agricultural regions under
capitalism, that internal colonialism gained currency as a theoretical framework."’

American Marxist scholars in the 1960s used the term to analyze the oppression of ethnic

" This untheorized use of the term is demonstrated by Nicholas Patrick Wiseman: “The Americans are a
nation of colonizers, sprung from colonists, and developed into a mighty people through the power of a
great and wise system of internal colonization. The policy of the Government, the interests of the country,
the spirit of the people, and the character of the climate and soil, all combine to ensure the success of
undertakings of this kind.” (Wiseman 106). In his exhaustive history of the southern colonies, The
Colonization of the South (1904) Peter Joseph Hamilton use term in this sense, “In the meantime there
might arise another form of colonization, that of emigration from one colony to another, or to new
territories adjacent to the older provinces. [...] This might be called internal colonization, and was a
process which was to continue with ever increasing rapidity as the means of transportation improved”
(460).
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groups by the white majority in the United States, for instance Chicanos and African
Americans, but it fell out of use by the 1970s because, as Linda Gordon explains “The
theory could not bear the weight of having to explain the evolution, operation, appeal,
dominance, and persistence of racism against blacks in the United States" (433). '® The
theory of internal colonialism first articulated at the close of the nineteenth century
coincides with the beginning of a century of American dominance in foreign policy.
Traditional settler colonialism by European nations arguably came to an end with the
Berlin conference of 1884-5. In dividing the African continent amongst the European
imperial powers, the Scramble for Africa marked the closure of the global frontier. With
no more “unsettled” lands available, European nations looked to their internal peripheries
for imperial exploitation. While the U.S., Russia, and Italy did not take part in the
division of Africa, all three nations had begun to see themselves as potential imperial
powers. The exploitation of the U.S. south by the metropolitan north parallels the
exploitation of rural Russia and Italy by their respective national metropoles, as Lenin
and Gramsci noted.

Internal colonialism theory can be productively used to analyze the relationship
between the U.S. metropolitan northeast, the "megalopolis™ where capitalist-imperial
power is concentrated, and areas over which this region exerts direct and indirect
domination. In The Development of Capitalism in Russia (1899), Lenin documented the
“colonization of the outer regions” by Russia’s industrialized centers (363). Saturating
the countryside in capitalist modes of relation, internal colonization transformed rural

populations into the “deepest and most durable foundation of capitalism,” segmenting

'8 See Linda Gordon's "Internal Colonialism and Gender” for an overview of the usage of the term (427-
441).
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rural society into a minority petit bourgeoisie of landowners and a mass of peasant
proletariats (173-8). A quarter of a century later, Gramsci’s “The Southern Question”
(1926) recognized a similar phenomenon taking place on the Italian peninsula, as the
industrialized north sought to exert economic control over the agrarian south. In both
cases, industrialized-capitalist centers sought to exploit rural areas as colonies within the
nation, troubling distinctions between imperial core and periphery. While Lenin looked at
the destructive “depeasanting” of rural Russia (178), Gramsci noted the “extreme social
disintegration” wrought by internal colonialism in southern Italy (42). Lenin’s and
Gramsci’s conceptions of internal colonialism in the modern period suggest that the
internal colonization of the U.S. south by the metropolitan northeast forms part of a larger
global pattern taking place at the turn of the century in the wake of the so-called “belle
époque” of expanding markets that lasted from 1890-1914 (Held and McGrew 52).
Internal colonialism denotes power differentials within a nation's boundaries and
also characterizes colonial systems of relation between regions with economic and
cultural differences. Foregrounding crucial geographical dimensions of coloniality,
internal colonialism refers to the expansion of power from a dominant—usually
industrialized—Ilocality over another, through a combination of military occupation,
economic exploitation, cultural hegemony, and ethnic-racial ideologies. Unlike external
or settler colonialism, however, the term more precisely locates the spatial power
relations that emerge within national boundaries, and explores how colonialism functions
both inside and outside national boundaries with an awareness that internal and external
colonization are mutually constitutive. Internal colonization doesn’t “work strictly

internally, that is, unconnected to international imperialism. External military economic
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conquest helps construct race and class systems domestically, and vice versa,” as Gordon
notes (435). The interconnections between internal and external colonialism are complex.
Intriguingly, Irish studies scholars have argued that the internal colonization of Ireland by
the English served as a model for the colonization of the New World. The Ulster
plantation, Nicholas Canny’s “The Origins of Empire” argues, “both popularized the
concept of ‘British’ as opposed to ‘English’ colonization, and provided the first example
of how a British colony and Empire might function” (12). Similarly, Mark Netzloff
shows how English imperialism in the Mediterranean influenced the internal colonization
of Ireland, Scotland, and minority groups in Britain, such as Gypsies and pirates, in the
early modern period.

The origins of internal colonialism lie in uneven development, a point made by
both theorists of internal colonization and progressive era urban reformers. The uneven
development of modernity within a nation divides its citizens into more or less
modernized factions and causes the irregular distribution of its resources and wealth. As
Michael Hechter argues in his seminal work on the subject Internal Colonialism: The
Celtic Fringe in British National Development, 1536-1966 (1975), the urban core “seeks
to stabilize and monopolize its advantages” over the internal rural periphery “through
policies aimed at the institutionalization of the existing stratification system” (9). Urban
intelligentsia, reformers, and social scientists play a vital role in this process.

The U.S. south provides a complex case study for internal colonization theory,
which applies to the relationship between the northeast and southeast in its combination
of military conquest with the proliferation of sectional discourses that relegated the

occupied region to global south backwardness. The term also accounts for the south's
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liminal status as globally northern—Iinked to United States metropoles and a participant
in the colonization of the Caribbean and Mexico—and globally southern—colonized by
U.S. metropoles, as well as economically and culturally linked to the circum-Caribbean
world. Furthermore, the south troubles previous understandings of the racial dimensions
of internal colonialism. Historically, the term has been used to describe the relations
between a white majority and racial minority, for instance, under South African
apartheid. In contrast, the American south as a whole became subject to northern-urban
colonization at the same time that the Jim Crow system of apartheid operated in the
region. Consequently, internal colonization theory must account for the ways that black,
white, native, and other southerners experienced colonization through military occupation
and corporate exploitation, while white southerners of all classes benefitted from the
systematic oppression of African American southerners. Conceptions of internal
colonialism must also be adapted to the economic history of the U.S. south, which early
in the nation’s history had the advantage of agricultural resources and wealth. With the
region’s defeat in the civil war, the south's agricultural productivity waned until it lagged
last in the nation, even as northern capital began to pour into New South cities like
Atlanta and Jacksonville. By the turn of the twentieth century, southern agriculture
declined and southern cities boomed. The history of the region suggests rather than
uneven development creating internal colonialism as Hechter theorizes, internal
colonialism can create or exacerbate uneven development